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INTRODUCIION

TEACHERS of courses in commercial

art, mechanical drawingand draf ting will
find this book a practical guide to lettering
and poster art. All such courses should
include a working knowledge of the basic
alphabets and the tools best suited t
their production.

STUDENTS who follow instructions given
herein and practice regularly and intelligently
can be assured of satisfactory progress, for
anyore who can write can learn to letter. No
untusual talent is required.

CRAFTSMEN canimprove their tech-
niques and increase their incomes by using
this book for instruction and inspiration.

Merchandising depends so much upon
showcards for quick turnover that we
seldom see displays without them.

Supplying this need means that ex-
perieniced, versatile letterers are i
demand everywhere. for steady
employment, few occupations offer the
opportunities enjoyed by poster artists
who are able to do good lettering at a
commercidl speed.
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TOOLS for LETTERING

In making letters by hand, choose the style and size of pen that
will produce their elements with the fewest strokes. There is a
Speedball desigred for each of the different families of alphabets

With fIve sizes in each style.

THE STYLE A THE STYLE

SPEEDBALL B~

pen was the first peEN was next
of it's kind, design- developed
ed to produce square for single stroke

stroke. e %? BOUND GOTHICS

THE STYLE 'C" THE STYLE'D’
gggj was %;esag:rei :gg penﬁ:wmjl its Ovaé
zadeby the flexible %o broduce the bod

hand-cut reed pen.
Itis used to make the
graceful Roman and
ltalic alphabets with
‘thick and thin’elements.

POSTER
Roman alphabets
with'thick and thicker
elements.

THE NEWEST SPEEDBALL pens are
trademarked ‘FLICKER'. Their ink reservoirs are
_ hinged flicking open simultaneously so they can be

Wiped clean. 7he FB6 is equipped with ruling flanges for
drafting worke.

Keep your pens clean! The best way to clean
lettering or drawing pens is to scrub them gently......
- with a wet tooth brush

GOOD INKS ARE NECESSARY -
FOR GOOD LETTERING. Thic phto chows
MOST STANDARD BRANDS it
OF WATERPROOF BLACK. o
DRAWING INK CAN BE USED.

O71rtists ........

who desire a specially prepared ink that
has proved exceptionally successful
in this type of draWz;c«zf and lettering
pen can obtain Speedball inks from,
Lheir stationer or art dealer. They
are made in all the brilliant colors
of the rainbow, plus black and white.

[lustrations and methods of instruction appearing in this book copyright 1956 byRoss I George
Published in USA. éq%né PenCo. of Comden, 1, /Véw‘lersg = Al Fublimnbn rights reserved * Manufacturers of Speedball Products ~Pens, Inks, Text Books Linoleum Cutters et

1




TIPS for LETTERERS

Letters should be drawn  Slant position of hand when -
frechand if possible. Practice ~ making llalicletlers vith 50—
tegularly to secure freedom, — “ener syl or siyle D
grace and individual beauty.

Always use a T-square, or
ruler for guide lines.

THREE POINTS OF CONTACT

C ~ Vertical position of hand

in making Roman letters /-
both styles ‘C'or D

?esz’a’es a set of pens, cvery
letterers kit should include
tWo or more red sable SHOW
CARD BRUSHES m st3es
10-12 and I to take care of
the letters that are too large V.

for the pens. THREE POINTS OF CONTACT

SHOW CARD COLORS prepared for brush use will work satisfactorily, ins
pens when thinned to a free-flowing consistency with a little of this solution ---
~water, 9 ounces, alcohol, 1 ounce, gum mucilage, 1 ounce, and a few drops of gly~
cerine. Do not prepare a large quantity because they work best when freshly mixed.

Keep well stirred.

COATED CARDBOARD comes in sheets
9228, or 28-44 inches. To avoid waste in cutting, el
the usual sizes for posters are 7xII inches, 11«1 7x1l
inches or 14 = 22. :

44

7x1

e S 4 x 22
Price tickets are smaller :mc(l1 \llary In size & shape.
for tlps on poster and price car ayouts see page 96. SRR s
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8\70111t10n of fetter Styles
Shesr relation Lo wiiting

ﬂ/ca/ e lmiiio
aécde/;f/z %Zmno/) %SIZ

aa: M) L0 &d 0e- f%q Jhii
J/ J&UZI mm- "g‘jﬁO)ﬂPohor

AAS it uu: nn VVWWXXG

, Roman Let’cerlng

Round writing unJotned and loops leﬂ, off_ab

Round wntmg ]chus becomes Roman
serifs or different pon

abed efghljklmn opqrstu
abcdefghgklmnoqus’cu

abcdefghi; klmnopqrs tuvwy

style'B' pen

abcdefghi~jklmnopqrstuw
abcdefghijklm r;;pf:irstuv wxyzagy

abcdaf(‘gh Jklmnopcz rstuv,

most characteristic letter styles are those of the single-stroke v
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e
ELEMENTARY GOTHIC PRACTICE EXERCISES

LT

Rule top and bottom guide lines for e any smooth surfaced paper
RSNy WA S AR
Lo EEEEEETEGED T SRR,
T T L= e ) ERETETE————
EEE—SC— SETTE— ETESE—— T,

Hold the pen firmly between the two first fingers and thumb close to the working tip as the holder will permit

“E Ry LW LEFTLT
/1117/7% //////////

G
Dip the pen deeply enough into the ink to fill the voir wipe off the surplus by dra: of bottle

\/A\/A\/A\/A\/A

WKZWKZW

113




WITH F-B4 OR FBS SPEEDBALL“?/:‘cker"PENs

|'|||‘|||' e
HTMHTHTHTHTH
ANNANNRNNANNNNNNNNN

XXKHKXOOXNHINK

ork too fast. Strive for

MYNYMVNYI




PQRSTUC




HJKLMNO

JUND TIP PENS

VWXY&ZS




Practice several lines of each exercire before making letters ?'\v

ABCDEFGHIJJKLMN®
PQRSTUTVWXYYZ&




abcd@f f 9 hu
TP q/bg ?

Astu,u wngr)/ W

OdeG{Cﬂ’HJ l<|mno

PC’ rot UVWX)’ W

ltalics for speed
abedefahi kLan rstuuwx \
abcdeggcgﬂm[ hkl OP,;qsﬁ UVWXyYZ g




ABCDEFGHIKLMN
OPQRSTUVWXYZ
Ws123456789¢ Y

abcdefghijkimnop
grsstuvwxdakyy

abedefahibyloamn
AL oréz’gu{ chxfz?jc o,
EFGHIJKLVMINORES

TUVWXYZEWSR
s 12345 @ 67890

ic Cext with a style A $peedball Pen

abcbefgabg';dmno]oqrstuvwxyz&

ABCDEFGHIJKLIMNORSTUYW
BCD $1234567890¢ X YGC




ROUND GOTHIC WITH £-8-I'SPEEDBALL PEN

ABCDEFGHI
JKLMNOPQ
RSTUVWXY
$123456789¢
abcdefghijkim
nopqrtSuvwxyz

abcdefghijkimna
Opqrstuvwxyz &
$123455:6789¢




Te ROMAN Alphabets

The Roman alphabet is both beautiful and useful.

It lends itself to individual modifications and
type innovations which are usually created simply
by changing the design of the serif (seepage3) or
by adding a few ornamental touches to the body of
the letter.

For descriptive copy or for words of special em-
phasis, Italics can be employed effectzVel;/.
Italic letters are simply slanted vertical letters .

In learning the ‘single stroke’ Roman, analyzed on
pages 17-21 study the letters carefully before using’
the pen. Note where strokes are started and ended, their
order of construction,and how the pen is manipulated in
producing them. Make a'page of each letter, using a No.
2 style C pen. Try to combine a smooth arm move-
ment with a flexible manipulation of the pen. Next,
make several pages of the full alphabets. ~ Letters
should be one inch high at first, ruling three guide lines
for each line of copy. Keep the serifs as uniform. as
possible and try to equ alize the space between letters as
you work.

1‘ ‘ ‘ B C/D \/ ‘A; /;' '\ .\\‘ (I/

ANCIENT GREEK ALPHA

s, ABVRU
AAHODY

RANDOM LETTERS FROM -
6 4w, CENT. CODEX SINAITICUS e—d{‘——’g) | I )}K}II' )
BY OLD REED PENS

IF YOU HAVE TOO MUCH SPACE AT END OF LINE, USE THESE PER-
‘\ r—‘m\) RANDOM LETTERS FROM
¢ 6w CENT. CODEX BEZA

MISSABLE EXTENSIONS FOR WORDS ENDING IN THESE LETTERS

14
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ABCDEFG
HIFKIMN
OPORSW
TUVsXYZ )




Bold Roman Single Stroke,StyleD
ABCDEFGHIJKL
MNOPQRSTUJ
VW& 763 2XYZ
abcd efghi'j kimn
opqrstuvwxyz
abcdefghijlmn
opqrsutvwxyz

‘abcdefghijhklmno
PArstuvwxyzf &
ABCDEGH]JKLN

MQRS




e ——————7r

Style‘C'SpeedbaH Pen Roman

s and Sho-card Writers.

rapid 1egible alphabet for




ABCDE
FGHIJK

Use the size of pen that will make the widest elements in one stroke
19




ODERN $inglssusks ROMAN

‘DOTTED ARROWS SHOW TWIRLING OF PEN ;

’ .-t
- AW <
: \
N\ N Qi
M\




STYLE " SPEEDBALL PEN |

-.'_'“[_)otted circular arrows show the twu'hng action of peii-:,"
21




FORMAL ROMAN

ABCDEFG
HIJKENN
OPQRST

UVWXYZ
abcdef chijkl

mnopqgrsytu
V W}‘%E g @oi%ZXZ







ABCDEFG
HIJKLM
NOPORS
TUWXZY
5123456789+

abcdefghi

kjlpqrisy
MNOUWNXZ




Built up styleD-Romans

ABCDEFGH
JKILMNOPI
RSTUMWZY X
abcpqfghijhly
moderstuwxz

123456
$T8B90«

Metropolitan Poster
" abcdefghijkKlmnop
qrstuvwxyzapisty
ABCDEFGHIJK
MNOPQRSTUW

VEX 2237 1YZ?




ABCDEFGI
HJKLMNO
PQRSTU)

123456 789

abedefghijlm
n0pqrsiu WXY.




VWESSKYZ
$123456789¢

‘abedefghikl

mjinopgrst
uvwaj fﬂfﬁg




Roman_ Itahc *Lower- case’ forstyle C; pens

,Ydm
XUZ

mnOp
*' Z$1234~
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e Shocards Postors Shadngs

iV 1/1/)( Vz&57

ABCDEFEHI] Q(EJIM

$/23456 7890¢
Style Bin Style D Speadlball P




Spring

Sports:

Carnival
. s g
mmg dancers.
oy e

" o W
A\ A & |
g & 3 - |

abcdefjh{iklm

A timely

shipment o

or dress

SSSSSSS

PTATFALL”

PAPER
DRIV

Tyour!|.
magazines|
ews papers .
“jrags-bottles |
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_1Bring 'VIIML

MONDAY
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l
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Bold Roman Italz'c.s-.s‘tyle‘v’pen

“Manuscript
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ABCVEFGHIIKLMUN
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ARCHITECTS & DRAFTSMEN
| ARCDEFGHIJKM
LNOPQRSTUVW

XY4$23450789L7

. %b%defghgklmn%ﬁq

| rstuvwxyz Jafgreky
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ABCDEFGHITKIMS

| NOPQRTUVWAYZ)
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Divinity Posterized wiih Rose)
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Speedball pn Swash
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g0 q s 4F sy Wxygzre

HWide spacing adds character to this a/)nﬁaﬁeé
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XVIT CENTURY ROMAN
—~with an Ornamer trimming

alphabet

Use any one style of ornamentation throu hout an
2 Y .
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Rough-in these letters with a D/ Speedball — spatter — add the tintspot and finish with a fine pen
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Card Writers' Simplilied Text
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THOMAS WESTON G

An example of fine initials from a book by Thomas Weston in 1682
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Copyrights Keserved /u' doss F George
Including methods of showing Strokes )

Use a size 12 ved sable sho-card brush with any good poster color. Dip snto color and then shape brush
finger manipulation will produce clean cus sirokes. . Do not overload brush — Most sho-card
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DOTYED ARROWS ::.‘. SHOW TWIRLING OF BRUSH

>= Prush lettered

on palette 1o get a sharp working edge. .. A smooth arm movement combined with the necessary
colors need a listle water and sometimes more mucilage added to make them flow freely from the brush




b i THE PRINTERS WORD 7or the
LAYOUT "=~ " srrANGEMENT of ‘oPY"
Copy containing only a few words and perhaps an illustration, is not

hard to lay out. ~But suppose your customer gives you cop
4 like this~ a ;))ecturz, plus the wordsq. ...... ¥ 1

I"lI'S_t, treat all names, phrases, ill~
ustrations, border ornaments and color
masses as though they were children’s
building blocks. Sometimes a single
word is a“block”in itself.

/ \\\' T

< ‘& ) G ABDE”“WZOL £say

T

2 AT 64, | ¢ Z ) e
L ad B e Cs
’///'J',\‘ \ Mh\’( .... j

@ - o

SCCOlld, decide upon the size letters :
to be used in the various blocks ~ largest
for the most important words or figures,
smaller for the explanatory phrases, etc.

Choose a type that suits the subject.
(see page 36) Harmonizing [talics can be
used for the less important phrases, but
do not mix alphabets.

@
Thlrd, arrange these blocks on the card in a
pleasing and effective manner. Center the copy
a little higher on the card than the actual center,
allow thirty per cent more margin at the bottom than

at the top. This is arranging the card on *optical
center.”

SPACING

1. Different letters and dividing areas seldom occupy like spaces.

2. Words read better when the spaces between the letters are less than half the space occupied by
the letters themselves.

3. For convenience, letters may be divided into three classes: Regular, E-H-I-M-N and U;
Irregular, A-F-J-K-L-P-R-T-V-W-X-Y and Z; Cireular, B-C-D-G-O-(P)-Q-(R)-S-& and ?

4, Ugly gaps between irregular shaped letters can be avoided by fitting them closer together
according to their shape.

S. Circular and irregular shaped letters should cut into the spaces between them and the letters
adjoining their curved or irregular sides, the amount thus taken from the "dividing” areas
helps compensate for the extra space created by the form of the letter.

6. Letters can also be grouped as Narrow, B-E-F-1-J-L-P-S-T-Y and ?; Normal, C-D-G-H-K-O-
Q-R-U-V-X-Z and &; and Wide, A-M-N and W.

7. Compressing a wide letter to make it fit into a space that suits a narrow or a normal letter
causes it to appear blacker than the rest of the letters. And stretching a narrow letter into the
space of a wide one makes 1t appear lighter than the rest.




simplified spacing guide for different letters -

o T SRR
This lettering chart illustrates how different combinations should be spaced. The full space as
it appears between two straight letters is shown by the stippled block marked “A."” Block "B illustrates
the dividing area between two circular letters. Note how the letters cut into it. Block "C" shows how
the area appears between a circular and a straight letter. Block D" shows the area between an irregular
and a straight letter. Block “E" shows the area between an irregular and a circular letter. Note that
the extra space at the top and bottom of a circular letter approximately equals what the letter cuts out
of the dividing area —and the irregular letters offer a similar example that requires closer fitting

The examples shown here illustrate how the different combinations work out in use In the word
“Spacing” letters of the same size and shape are spaced both ways Note how legibility and unity
are destroyed by the mechanical arrangement. Using a "yard-stick” to measure the width or distance

between different letters seldom produces pleasing results and is generally detrimental to legibility.

B o] Dl SA | St |

The yard-stick spacing of “Minatown” shows what happens when letters are all fitted into like
areas with the same distance between them. Note how spotty the different letters look, especially the
M. A and W and how unrelated the irregular letters appear. By making the M, N, A, O and W wider
and fitting the irregular letters optically to compensate for their shape an even tone is obtained over all.

¢ OPTICALLY FITTED LETTERS ” NOT CRAMPED - GOOD UNIT

2

%

NARD STICK SPACING « LETTERS + SPACES OF LIKE WIDTH -POOR UNIT 2

feiig E B

R i e it e e g ey

TOO BLACK Liowr DARK To!
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MECHANICAL
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F UNIFORM
_ ILETTERS anp
MARGINS oF -
EQuAL wipTy
MAKE A posTEp

POWERFUL

WITH THE REST OF THE

COPY ARRANGED (N . L

o | _SUBORDINATE GROUPS
BALANCED
ON op"‘%c.e"‘ren

A GéNE“°"5p°, o
OF BLANK SPACE

CWITH - ‘
JARE THE FIRST AIDS
,/ TO A GOOD LAYOUT
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TAPERING LINES SUGGESTING-
L RAPID MOVEMENT

/

U

mu

\f

T

STRENGTH

80LD
STRAIGHT
LINES

SUGGEST COMMON BASE
SoLITY | NO JARRING
ELEMENTS __J

QUIETD

CURVED LINES

‘ WER
e L

GREAT FORCE SUGGESTED BY

L RESISTANCE & SLANTING BASE | L

7
.:_K
7

H\)()OLFNC’E-

DROOPING GRACEFUL CURVES
SUGGEST ABSENCE or RESISTANCE _

=

=)

e

/

SNAP %

STRAIGHT LINES Mff TIN(J AT SHARP
ANGLES - ALL CURVES ELIMINATED

REST[ | |

5\ LINES DEVOID OF
i .‘ ANY SUGGESTION
_ OF ACTION __

ENERG‘/

=g/

STAGGERED JAGGEDLY BROKEN,
TAPERED STRAIGHT LINES - NERVOUS ACTION

(5[t

RL

SPIRAL LINES SUGGESTING

®

FOCUSING ATTENTION BY (ONCM//'R/
L OR CONVERGING LINES — )

RHYTHMIC MOTION _J

LUXURY

o\ v o)
4 X

GRACEFULLY INTERTWINING CURVES
— SUPERFLUOUS DECORATION __]

(;);Ewmmo,v [/

dARRmG MASS[S LINES EVERY
WAY - COHERENCE LACKING .

®
| [#

COLD - SPEED - Qua&fu-ﬂold - RIyOIQUS - S{yle
Cansless. - Cheap - oder® « VN » Lolion Craf s

STRENGTH: fmpfwm CLRITY * Smart:

A Simplified System

Jor

gzlargzng or

Rea’ ucmy Pictures

Crlss Cross
Copying Scale

X

ENLARGEMENT

€= ORIGINAL (or reduction)
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POSTER STRUCTURE

i 4
EEYEET E@@ﬂ"

,.J/ :
THE : | AN TR
e e fear fres allNI[Y) | 1nl ST
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- ALLINCLUSIVE \ AL NCLUSYE
, :”"4’»?“"“ @m FU‘] s
v # «y l 5% ') ¥ ’\ i "19
l Vsua/zzc the completed job. Rougly deﬁne copy 2 Paint in main letters in bold type. Refine facial
& picture area for initial study'e. balance & other detail.”Y changed to a fitting type

EGUPT EGUPT

COLOR

AL N IS IVE

TOURS 'l'lll.lllS

Fill in sky  face tones after final study, 4 add shadow values, highlights. Keep ir
& pencil correction

lettering in subjection to main letters
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SPEEDBALL SYMBOLS
DRAMATIZE MAPS

AND CHARTS
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Sketching Nature with the Speedball pen.

Pen Drawin g

by Charles Stoner

m versatile pen, the Speedball C-6makes it possible to Capture
fleeting impressions as in the above "Early morning m the snow
pen sketch. All that is required for a field trip is the C-0© pens black
drawing ink and sketch block. Increase your skill by drawing directly

with the pen without pre-sketching the subject m pencil.
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ACTION
\S EASY

NOTICE THAT
THE HIP
CARRYING
THE BODY'S
WEIGHT 15
HIGHER

AND THE
CORRESPONDING
SHOULDER

1S LOWER /

NOTICE ALSO THAT
THE SUPPORTING
FOOT 15 DIRECTLY
UNDER CENTER
OF GRAVITY

OFF BALANCE FIGURES
SHOW ACTION
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